
CARMARTHEN JOURNAL     WEDNESDAY, OCTOBER 7, 2020 35

Your 7-Day TV listings
starts here

with
ROBERT LLOYD

on songPoPular West Wales tenor aled 
Hall is sporting the biggest of smiles 
this week after making his first ‘stage’ 
appearance in seven months.

The pandemic has decimated 
aled’s concert diary, but the ‘have 
suitcase, will travel’ operatic tenor 
was back on the road at the weekend 
to appear in Pagliacci in london.

“It was great to get that buzz back 
again,” said aled, 52, who has spent 
most of the pandemic in rural isola-
tion in the lovely setting of the family 
smallholding in Dolgran, Pencader.

“Seven months down the line, you 
wonder have you still got it? Have you 
still got the voice? Thankfully, it is it 
still there! I love live performance 
and this version of Pagliacci was a joy 
to do. 

“It was excellent, working with a 
great bunch of people – singers and 
production staff who really know 
their stuff.”

The performance featured Elin 
Pritchard and robert Hayward, with 
aled Hall playing the role of Beppe in 
ruggero leoncavallo’s Italian opera.

It was staged at St James’ Church in 
Islington.

The Stage magazine review of the 
production said: “Director Christo-
pher luscombe manages to create 
lust and longing among the cast at 
two metres’ distance, and virus-car-
rying props are reduced to Nedda’s 
belt, with which she beats off Tonio’s 
advances.

“aled Hall excels as Beppe – need-
ing no more than a reversed baseball 
cap to support his comic persona.”

aled revealed the Pagliacci perfor-
mance had started as a discussion 
with operatic friends over what to do 
in the ‘new normal’ world of Covid-
19.

He said: “Basically, we were trying 
to think outside the box and put 
something on. Everyone is out of 
work, so we thought it best to try 
something ourselves. Something that 
didn’t involve too many people.

“Pagliacci is perfect – it’s an hour 
and 20 minutes, no interval and you 
can do it with a small cast.

“We had six singers, a conductor, a 
director, a pianist, cellist and a violin-
ist – and an eight-strong chorus (two 
of each voice) from British Youth 
opera, who were socially distanced 
down the side of the church.

“We put it together in a short space 
of time, keeping all the social dis-
tance rules in the production. If we 
sang to each other, for example, we 
made sure we were at least three 
metres away to stay within the rules 
and advice.

“It was a big challenge to put a pro-
duction on. 

“We were allowed 70 in the audi-
ence, but just to be sure we kept it to 
50 just to make sure everyone was 
safe. and we sold out.

“The audience went crazy at the 
end because they hadn’t heard live 
music for seven months. a few of the 

national theatre critics even paid for 
their own tickets as well.

“It was a very slick production 
exercise. Basically, I took the train up 
early Thursday morning and went 
straight into rehearsal. More rehears-
als on Friday and a dress rehearsal at 
4pm. and then the show at 8pm on 
Saturday.

“It was great fun. It was a huge 
challenge because we are so accus-
tomed to being up close and per-
sonal with each other on stage.

“It was an absolute joy to hear 
music again and hear singing again. I 
have been here in my bubble (near 
Pencader) and haven’t heard any 
other singers. It was great being back 
‘in the room’ with great friends and 
great singers.

“Hopefully, this may start some-
thing. People will have seen this little 
troupe has put on a show. 

“Pagliacci is about a small group of 
entertainers, so it was a perfect story 

for us to put on. The audience were 
delighted and there was a standing 
ovation at the end. 

“We are setting up a little company 
called opera Ensemble. The plan is 
to launch this week and the idea is to 
target smaller venues. 

“For example, if somewhere like St 
Peter’s Church in Carmarthen 
wanted us – and if the social distanc-
ing rules can be followed – it would 
be a case of seeing if we could do the 
date, checking the singers are availa-
ble. and then we all turn up a day 
before to rehearse and the stage the 
show. 

“Hopefully, people will hear about 
what we have just done and people 
will want us to do it again. Isling-
ton was very much an experi-
ment. The vicar of St James’ 
Church offered us the venue for 
nothing and we did it all ‘at 
cost’, so to speak, just for 
expenses. 

“Hopefully, in setting up opera 
Ensemble, we can get some sponsor-
ship or arts funding to make the pro-
ject get lift-off.”

You can follow opera Ensemble 
on Twitter @operaEnsembleuK

aled, who is one part of Tri Tenor 
Cymru (The Welsh Three Tenors), is 
now widely recognised as a ‘go-to 
guy’ for the character tenor reper-
toire in opera, both in the uK and 
abroad.

aled’s lengthy CV reads like a 
guide to top flight opera.

Highlights, both in the uK and 
abroad, have included the following 
roles: Valzacchi, Der rosenkavalier 
(royal Swedish opera); Pang, Turan-
dot, Spoletta, Tosca, the Dancing 
Master, Manon lescaut (royal opera 
House); Don Curzio, le nozze di 
Figaro (aix-en-Provence, Tokyo, 
Baden Baden); Mr upfold, albert 
Herring (Salzburger landestheater) 
Valzacchi, Der rosenkavalier, Main-
top, Billy Budd, and Gherardo, 
Gianni Schicchi (opera North).

 ■During the coronavirus crisis, this 
column will not be featuring events, 
but will be putting the spotlight on 

west Wales singers 
and choirs. If 
you have news 
of cancelled 
and postponed 
events, email 
robert.lloyd01@

walesonline.
co.uk
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Popular operatic tenor Aled Hall, from 
Dolgran, Pencader. Left, Elin Pritchard, 
Robert Hayward and Aled Hall in 
Pagliacci at St James’ Church, 
Islington.


